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DESIGN CONCLAVE

Design Conclave, hosted annually by Whistling Woods International School
of Creative Arts, is a dynamic showcase aimed at educating, inspiring, and
empowering design students and enthusiasts. This curated event serves as
a platform for students specialising in Animation & Game Design, Fashion &
Costume Design, and Visual Communication Design to unveil their talents
and creativity.

Design Conclave celebrates the transformative power of design through
engaging industry panel discussions, interactive workshops and captivating
student work showcase, which fosters an environment where ideas flourish
and innovation thrives.



ANIMATION



2D ANIMATION

Animated short film
~Krighi Motiyani
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3D ANIMATION
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STOP MOTION ANIMATION

DIRECTOR (STUDENT)
CHIRAG DHIMAN . BHAVAYA MEHRA
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COMIC BOOK DESIGN
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GAME DESIGN
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FASHION &
COSTUME DESIGN



LL)
2
-
-
X,
O
O

ol
22
T O
9o
<00







N
NN\

P e

RO,

NN f
N

S







J







k. NRE. S
N
— M., ¢
. Wr\
/ 7 ; 3
\ 3 .,,
Y ) /| =
R
P " 9
8 Q 3 \ &
Je V2
s '




VISUAL
COMMUNICATION
DESIGN




7 VISUAL
COMMUNICATION DESIGN




Project
Brief

Brand Rejuvenation

Sponsored by GCPL Design Lab | Designed by Aahaana Tanejaa

To refresh and rejuvenate Godrej No.1, India’s third-largest soap
brand, by i izing its identity, icati
and packaging design while preserving its core values of high
quality, generosity, simplicity and affordability. Through thorough
market analysis and alignment with current trends, the brand
shall dif iate from i making it aspirati

timeless, and memorable over the next decade without losing

touch with its heritage and emotional connection with consumers.

Aahaana is a budding brand and packaging designer and
strategist at Godrej Consumer Products' Design Lab. With a
keen heart for purposeful design-driven thinking, she helps to
‘weave meaning and visual delight into brands that connect
with consumers of today and tomorrow.

(© @aahaanatanejaa [l] Aahaana Tanejaa

BA Visual Communication Design (2020-2023)

Project
Sponsor

=

GCPL Design Lab formed in 2009 as an initiative to integrate
design thinking at Godrej Consumer Products Limited (GCPL).
The step aimed at transforming brands with delightful product
offerings in a Godrej way for a rapidly evolving Indian market.
Today, the GCPL design lab is a team of highly skilled graphic and
industrial designers, core to innovation projects with consistent
and strong cross-functional collaboration with Marketing, R&D,
Pack Engineering and Procurement in a cohesive way.

> Dil Se No.1
{ ? Scan the GR Code to watch
w The Godiej No.1 Manifesto Film!
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t0push the boundaries of the visual
continuum, whilst keeping people and
innovation at the center of the process.

: and Campaign
Measurement and ROI.One of the
largestinlndia, Lowe Lintas nas created
tremendous success for brands.

Scriptwriting, storyboarding & Copywriting.
ed featured for Samsonits, Axis M,
Fastrack, ConDCX, & 1000.

Samsonte

Too many choices
making it harder
choose?

BY YOUR SIDE.
ALWAY:
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13Jan to 13Feb National Gallery of Modern Art, Mumbai (2 @
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A city larger than love!
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Written & Directed by
Chaitanya Tamanhe




Optima was the font of the web chosen
for its ability to stand in between a serif
and sans serif font. The difference in
stroke width granted it elegance but
with the world shifting to a digital drive,
readability and ease is questioned
which is thus fulfilled by Accent Graphic
with the same qualities and many bits
more. Designed by Nick Cooke, This
fabulous font has 3 weights to show this.

“it is greek to me,”
sighs lucida sans.

Lucida Sans was designed by 1993 by Charles Bigelow and Kris Holmes. It
was 50 named to suggest it was light and clear. Its etymological origins is
the Latin word lux for light and clarity. It was lauded for its legibility in the
era of low to medium resolution printer.

Lucida Grande was released in 2002. It was a version of Lucida Sans with a
larger x-height and an expanded character set. It is most notable for
having been used as the system font for macOS until version 10.10. It
supports Latin, Greek, Arabic, Hebrew, Thai scripts

spur of the
moment

Both Raleway and Akzidenz Grotesk have straight
vetical spurs. Both are sans serifs but what make
Raleway relevant is the amount of breathing space
due to its wideness.
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